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It is almost impossible to write of Pater's literary art
without the use of terms borrowed from the art of painting.
He seems to have looked at everything with a painter's
eye, and even his descriptions of natural beauty are
presented as a painter might depict them. All the arts
are sisters ; each works in its own material and with its
own methods at their common task of enriching man's
life with beauty. If they are sometimes accused of mis-
leading one another, or of trespassing on each other's
domains, and if literature in especial is charged with
leading painting and music astray, she at least has
derived from her association with her simpler-minded and
more sensuous companions nothing but an added beauty
of musical expression, a greater choiceness and perfection
of form and colour. How great can be the value to a
writer of this enrichment from another art, what he can
borrow, for instance, from the painter's eye and palette, is
beautifully apparent in the work of Pater, who is, perhaps,
of all authors, the one who has most completely appro-
priated the painter's vision with the special and peculiar
technique. The enduring lustre of his work, what remains
after the glow of its novelty has faded, and shines out
with a finer radiance on its reperusal, is largely, therefore,
its pictorial quality: the quiet tones of the atmosphere,
the cool greys and blues of the colouring, which give his
canvases, like those of Vermeer of Delft, such a rare and
almost unbelievable distinction.

IV

If Pater's ideal figures derive also much of their beauty,
as well as their intellectual significance, from the unseen
thought within, which has moulded and made expressive
every feature, the painter himself of these portraits was
formed and dominated by a philosophy, an ethical ideal,
which, though he afterwards partially abandoned it, yet
deeply tinged his modes of apprehension, and gave a